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URING the Iast two or
three yoars portralt pho-
tography has been mak-

D

L Ing wonderful strides
both na a sclence and an
wrt, but the portrait photographer

has had his troubles and he will con-
tinue to have further troubles in ad-
van¢ing his profession,
In overcoming the difffeulties of
portealt photography Omaha’s pho-
wgraphers have won credit and re-
op'ved ncknowladgment from the
vhole artistie Sueh names an
Sandberg & Luamlere, Heyn,
Rinehart, Osato, and Rem-
brandt, as Omaha photographic atu
dios, are known well throughout the
United States and before two
have passed will be familiar in Paris
and Berlin, for after winning recog-
o | nition in art exhibitions in Kansas
City and Philadelphia at two
photographere of thie city will be rep
saientad at BEuropean exhibitions.
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Work

There Is strange fascination about

the work of the portrait photographer

—a& lure that has drawn Into this

ficld the most able artistie talent in

the world, driving men and women

from paint and palette, oll and water

solors, to the soft velours of the film

and plate product. Since the days of

Ihe old tintype photographers have

* sought 1o “cateh the soul of the sub-

Ject,” but only recently bave they

been able to bring the art o such a

fine perfection that the most slusive

extresslons are captured and re-

talned, through the process of devel-
ppment and printing.

While color photography |s receiv-
ing its share of attention and the
' “touching up'® work & by no means
ignored the great ambition of the
commercial photographer (8 to nol
only become proficlent In these, but
to so perfect the portrait photograph
that it will be, not simply a symboi
in lights and shades, but, like ths
work of the great masters, a Lhing
alive,

is Fascinating

|

Wonderful Resulta

“It is wonderful,” said a clean-cut,
high-type man, as he searched with
his eyes avery detall of a portrait ex.
hibited by a local photographer.
“Look at the eyes, the mouth, the ex-
pression, The portralt seems to be
on ‘the verge of.specch.” And the
photographer standing back m?
crowd, hearing this, was greatly
pleased, for he hag done his work
well—he had “ecaught the soul of his
subject.” He had produced a plece
of merchandise for a price, but in do-
Ing this he had done more—he had
captured a priceless thing.

Artists may toll long and lovingly
over their canvasses, completing after

days of labor and nights devold of
rest, = life-likeness of & man or
woman, expressions masterfully de-

picted with deft touch, These artists
may put Into the smear on the ocan-
vis the hopes and despairs of a great,
ambitious soul. Their work may be
good, but in all Its fineness It does
not attain the mechanical perfection
of the portraly photograph.

Not Everyone Succeeds

Naturally not every portrait pho-
tograph ia a work of art, nor does
every photographer cateh the evanes-
cent something which will make the
limp canvas or the dead paper radiate
high emotions, Neither does the art-
ist, With the latter there must be
within himself the power and the vis-
fon—and a model pasaing falr. The
photographer’'s chief hope restg with
bhis subject. Any stupld person may
not walk Into the photographer's stu-
dio and pose for a masterplece. The
photographer may do his best and
the best may be very good, techaically

excellent. That is the mechanics of
the trade. The product of real art
comes of expression, a flloker of

smile, & gleam in the window of the
soul, & Mght of love on the face, high
hope, horror, fear, hate, transmuted
by the alchemy of the camera and
potent mixtures Into shades and lights
and sepla

Chance plays its part in the per-
tralt photographer's work. Beauty
may become commonplace in portral-
ture; ugliness and the grotesgue by
that indefinable magic of “expres-

n" may rise to the grand or the
goblime. It all depends on the fleet-
ug lights of the countenance at the
inetant the camera snaps,

“Smile,” and It's All Over

the artist admonishes,
‘hold 1t. All over.” And the sub-
perhaps sat there with & silly
Evin on his face or into his brain may
nave erept, oul of the latent emotions,
a wemory of the May-time of life, of
Inymutes of old; of a wild, anclent
love; of a hot passion, that could
never die, butl lay drowslug: for such
thoughts swiftly come and go and
@limes they shine out and show
the portrait. Then s creatad a
jece of portrait photography
things do not le withia the
. of all portrait photographers
B nor do they come his way so fre-
quently. They are the possibllities.

Smile,"

e
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g High Place in Art of Portraity

Examples of Portrait Photography Done in Omaha

The realitles he must meet and to
this end he tolls with his “technique"
until he has, by study and many
an experiment, come to understand
the tone value of every smlle, svery
pose, every splotch of sunshine, and
mvery Hght or shadow - he faces of
his subjects, and can rapidly pose,
“take’ and produce portralt photo-
graphs for a fixed price.

Code of Ethics Btrohg

The portralt photographer has a
code of ethics just as strong as the
artlst or the sculptor, but, unlike
the artist and the sculptor; he 18
forced to consider the business slde
of his profession to a much larger
degree, because the photographer is
in business to make money, while
the artist or sculptor s oceupled by
his profession because he 1s willing
to starve and think abou! money
aftarwarde.

No matter how mercenary the por-
trait photographer, he always tries
to make his plcture worthy of the
slgnature of his firm, and it is o
difficult proposition to make & sub-
Ject behave sufficlently to take o
good pleture, especially as all sub-
Jects have a determination to nave
their pletures taken in a way that
will make them appear just as un-
true to life as possible, And he has
A terrible time of IL Fat people all
want to appear thin, and all thin peo-
ple want to appear stouter, The re-
sult is they look very stiff and uniike
their trus self.

Omly Two Classes

There are just two classes of pro-
ple from the photographer's stand-
point. They are elther satisfied with
theilr persomal appearance or they
are dissatlsfied with their personsl
appearance, and one I1s just as bad
&8 the other when they have a ple-
ture taken. The self-satisfied kind
never believes that Lthe photographer
is going to take a ploture that justl-
fles their beauty, while the dissatis-
fled kind are afraid the phologra-
pher will take & picture that s pre
olssly like themaselves.

Between the two the photogrs-

<>

These examples of portrait photography are furnished from the Sandberg & Fliner Studio;
were sxhibited st Kansas CitY, and on prequest wore sent from there to Philadelphia, and will later be taken to

N\ L R A ATt S IR Y
the originaly

Europe for exhibitiom purposes.

It s Impossible in a newspaper cut (o reproduce the background, the delicate
light and shade effects and

other details that make the portralt photograph a thing of rare beauty,

pher's existence la a rocky ope, and and troubles, the portrait
there in no smooth salling when he pher is & cheserfyl sort
reaches the top.

photogra- by virtue of his tact does ahout as

and he merely he pleases, although the kicker may
But for all his trialy smiles tolerantly on the kicker and think Just the opposite.

A prospective sabjset for a photo-
graph no more than enters the door
of a studio thag the photographer

. begins to study the characteristics.

The manner of altting, the manner of
talking, overything is detected by
the photographer and he immediately
knows just, how he must handle the
subject, Sometimes they make mis-
takes and that Is why there are seoc-
ond and even third sittings. The
Food mubject s easlly taken success-
fully at the first sitting, but (he bad
subject demands more than one sit-
ting.

Facing the Camera

When a subject steps Into the
studio and takes the position In front
of the camera the trouble beging. In
the first place the subject has previ-
ously determined just how the ple-
ture must be taken and nothing can
chunge that determination hecause of
the Inherited vanity of all peapls.
There s only one way to do It and
that la to make the subject think
thut he gets what he wants and not
what the photographer wants. That
is one of the secrots of the sucoessful
photographer and it ls fascinating to
watch a clever photographer take a
pleture of a particularly obstinats

subject,
Everybody who has a ploture
taken spends considerable time

primping and fupsing to make them-
selves appear presentable. No one
but the dapper young chap who
looks ke a clothing sdvertisement
er the debutante who has just grad-
uated from s boarding school can
#pruce up for a plcture and look
patural. The ordinary person looks
a8 If bhe or she had been packed In
excelsior for a couple of months. All
of which makes trouble for the
camers man, becguse he dosan’t dare
suggest that the sitter look unnatural
or A near riot might follow.

Nerves & Faotor

Another thing that bothers the
photographer s vervousness of the

Fashion

Expert Predicts that Women Will Soon Den

Trousers

On the eve of his departure for Franoce,
M. Puul Poiret, the poted couturier, told
& New York reparter who was seeking
for & glimpss of the misty future that
the woman of tomorrow will undoubtedly
WAl WUcussrs

M. Poiret huried his flosl bomb at fem-
inine equanimity while engaged in pack-
Ing Inthumerable trunks with all kinds of
0dd fabrics that lay heaped about the
floor. The fabrics looked for all the werld
like the exagperated Bulgarian rugs dis-
pensed gratis with certaln brands of
clgareiles

“Women will not wear
masculine trouserm Lhat we wear, how-
ever,” sald M Polret, pointing with =
smila to & cheacked pair of hia own, “but

somsllung mofe eugenio, mere fegalnjas.

the ordinary

It will be the logloal outcoms 4f the Wil- indeed. n woman s artistk But n M

this Poiret does not look or talk ks an
ored suit. And it will not, by ARY MeANA réespect Lhe Americoan woman cannot om originator of feminine styles that has sat
KFive women ths masouline FWREESr or pare with the French woman Bhe s two conlinents agog. He wiks In & calm
maks her appesrance more mannlsh In more stald, more matter of faad, Dot 0 jow voles, Wpd any extravaguhcs of Eoat
any way. On the contrary, it will only aus “ptible to emotion. She does not ex- ure that one might oxpect ls quite lacking
Rocentuate her femininity by ocontrest, Preny her tepnperament and her jndividu- The Amerfoxn woman (s extravazant
Just as ocoticealing her halr would SDPNA- Ality In her dreas us the Prench woman in hee dress snd she doesm't know
#ze the smallneas of her tace They will does. It s not the deslxner who creates sald M Foiret ‘““The Americun Llaste
be ariental trousers,”’ concluded M. Polret, an artificlal desive for styles The desire generally s sxirmvagant Look at the

whoe i addition o belng renowned as an
Authority on fashions s alse somod b ng
of an ortenialist

I8 there; the designer slinply mukes propo
dttons and the women choose '

paper on this wall. It ls coversd with
fMlowers and deslgns so that the slpypliec:t

M. Poiret, by the way does not design of the background s lost. It ls the same

When asked to what he attributed Wom- oostumes He oreates them frat hand, with Amerseans in Al things. The womaen
An's emving for inflaite variety o style, Ie says thera I & loss of the ersalors think that my styles are exiravagant an
M Polret suid it indicated on the part of SenAbilitY When his jdeas must pass bizarve becuuse 1o tham simplicity haa
woman a mind more fanciful and mare through the hands «f a dressmalier be- become extravagant and bizarre, My style
capricious than man's that found its &x- fors It becomes the fMnlshed product fa simplicity itaslfl, but they do not recog
presaion In clothes There Is a clash of guras, merging of nise It sa yet When my wife appeared

"And also,” added M. Folret afier a

: Individualities, or something to that brond with a pldn white hat people turned to
S, e d mers wysuia  Ob, yes,

Kenernl offect Lhat iy not et all desirable gtare & her ln pwpriss. And yet e

women who wore doing so wore in thelr
own hats gigantle feathers that were th
helght of extravagunds

But M. Puiret Ja opbinm sth He saye
that the wava of Polml simplieity
surely submersge America from const to
st At the present bha must i)
tent as the teacher of an esoleri Lt

M. Polret wes inveligied wlicing
the feminis movement pbout as sl
a8 Lhe avernge citizen |8 Induced to pay
& debt

"That 18 & matisy of po o e sa'd
“But feminism. | will admit, has alread
tetided to make women ma mors
nimnple And when they get the vote they
will bicoms sven mote timple and logleul
In dress as In ¢verything olse

And s he bowed himselt oiut of Amer
lon—~Now York Sup

%

Not one person m a hun-
dred can enter g photogranh stndis
without expertoncing some such fenl-
Ing of norvousness ne comes to a boy
at his firsy party Rafore the camera
the nervousness accepntuntad and
it often happeda it 1s almost Impos-
sible to get bs it man,
woman or child, to remaln in a sta-
tlonary position. Some are not only
unable to remain still. but they nre
unable to keep from talking, and, of
course. [t difffenlt to securs o
photograph when the sublect is busy
talking An expert photographer
ean take a pleture, and a good one at
that, even though the subject In
sponting at a great rate. By getting
in the light llhe and watching ears-
fully, the picture can be taken at the
Instant the subject fukes a breath.
For some peoople |t absolutaly
neceasary to take the pleturs In that
manter becaunse of the facial char
acteristion, which are only true to life
when the mouth Is In an active posl-
tion,

subjects

in

the subject,

is

Bmaill childaren are probably the
hardest for the photographer to
handle. In the first place It s not

easy (o tell when a child appears In
his natural state. His face 44 hard to
read, and it {a difficult to make him
look true to life. In addition, mosat
children are either afrald to have a
pleture takon, just pa they are afrald
to have their halr cut, or they don't
wish to have It taken, and are there-
fore very belllgarent.

Taking a Boy

Mr. Eltner of the SBandberg &
Eitner studio rolates his sxperience
with a child who was to have his pic-
ture taken, and his experience is rep-
resantative. The boy, who was about
11 years of age, made up his mind
that he would not have his pleture
taken. He kicked and struggled and
refused to take hiz position before
the camera. Mr, Eitner immediately
sized up the mltuation, and bhegan to
question the boy about toples foreign
to photography. The lad answered
readily, so that Eitner knew ha just
wished to be stubborn. Eitner con-
tinued to talk to the lad untll he
asked him if he studied physics at
school. The boy sald no and Hitner
told him that he shoulg take it be-
causs he would learn about photog-
raphy If he did. The 1 appeared
a lttle Interesteq ANA ner began
to mak him if he wanted to look at
the camaera. The boy sald yes, and
he looked.

After he had seen what he wanted
to, Hitner took a plate holder and in-
sorted it in the machine. The boy
was instantly suaplolous and get up
roar, Eltner very ocleverly showed
him an empty plats holder and ap-
peased him. Then Eliner saapped
the picture Into focus and showed
the Ilad his own reflection in the lens.
That so tickled the lad that he mo-
mentarily forgot his stubbornness,
and when FEitner asked him If he
wanted to snap & pleture of him, the
boy willingly accaded. The boy took
several pletures of Eitner and Eltner
took several of the boy. And Eitner
says the lad took the best pleture he
evor hag taken of himself.

Cow Puncher Stampedes

Eitner relates one of his experi-
ences In Cheyenne. A big cowpuncher
eame Into Cheyenns from the Big
Horn basin and a friend persuaded
him to have his photo taken. The
cowpuncher was dublous, but finally
ngrend, He entered the studio where
Eltner was employed and stuck his
map In front of the camera. BEitner
swung the big camera around and
the cowpuncher got a glimpsse of the
bright lens. Tustantly his hand Maw
to his hip and a gun, which, Eitner
sayn, looked to be as big as & battle-
ship appeared on the scene HEitner
and the cowboy's friend made sn im-
mediate retreat Into secluded parts
while the cowpuncher yelled his
head off. They fnally emerged from
hiding and got the cowman to desist.

Hut elrcumstancs was against tak-
Ing the pleture and clrcumstanes had
Its way, Just as everything was all
#eL and the cowboy had been told to
think about his best girl, the friend,
who had been curlously investigating
the establishment, ran ncross a flash-
light stick which happened to be
loaded He nogligently pressed the
button and the powder exploded. The
cowpuncher gave one whoop and fled
for the street. Eltner ducked behinid
& background stand escape the
rush and the friend tried to faint
By the time Eitner got up nerve
enough to peak cautiously out of tha
window the was making
tracks up the street and &t the rate
he was golug made the Big Horn
basin seom a short distance away.
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Photographers who been In
the busigess a long tlme can relats
exporiences by the bhour and, If they

ge¢t mad many things,
their Hfe would be one round of con-
tinuous laughter. Butl of course they
Ect mad bacause they are so wWrapped
up in the ethics that the humorous

slde never occurs o them,

have
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